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Untitled (San Francisco Public Library) (1990-95):
San Francisco Percent for Public Art Program: San Francisco Art

Commission, 5000 sq. ft., card catalog cards and plaster.

Fifty thousand library cards surface the wall which divides the closed stacks
and circulating collection of the San Francisco Public Library. Each of the
library cards has a hand-written citation on it from the book it represents, or
else from another book which relates to it by subject. The cards are covered
by a thin veneer of artisans plaster. Nearly two-hundred scribes wrote on the
cards in a dozen different languages.

The overlay of written citations on the informational text of each card
represents the interface of a community with a collection, and distinguishes
the arbitrary accumulation of information from the process of selection,
which is associated with understanding and knowledge.
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The inspiration for cARTalog
grew out community project at
the San Francisco Public Library.

David Bunn

matter, and formality.

earned much attention since 1990 when he
took possession of the no-longer-used two
million reference cards in the Los Angeles
Central Library system. From these cards, he
has made numerous installments empathetic of
their obsolescence, orderly symbolism, subject

How have others
chosen to
to preserve of

the card catalog
?

Known for his installation art, David Bunn has

Artist David Bunn has achieved both
preservation of the idea and artifact.

lu 1900, David Bunn took possession of the
two million cards in the Los Angeles Central
Library's catalogue somewhat in the manner of
an eccentric helr claiming the unwanted por-
tion of an estate. To administrators at the
librazy, the card catalogue was not so much an
inheritance as the deceased itself. s contents
had been made available onvline several years
earlier, and it sat, an unwieldy, inconvenicnt
carpse, awaiting sultable disposal. Why fll a
storeroom with information that can now be

§ Novewber 2000

saved an & chip the size of a postage stamgi?
Bunn has paid boving attention to the cata.
e ever since, embracing it on the very temss
by whic ad been rejected by others—its
physicality, age and obsolescence. He spins
peoens from the tiths rusning across the tops of
the cands, extracting  lithe and quirky spirit
fromm thesse unlikely remains. He honors the cat-
alogue’s systematic order and inct
Tormsality, whike creciting it also with personali-
ty, history, idealogy, even an unconscious. Bunn

Relics of
the Material Age

is, in a sense, acting the ghostwrites, helping the
cand catalogue wrie its autobiography. Fa from!

proven inexhaustible, an archive suffused with,
possibility.

st installment in Bunn's ongsing work
is plastened on the walls of the very lbeary
from which the cards were ejected. A Place for

As libraries replace their card catalogues with on-line databases, the cards
themselies—obsolete, bulky, worn—are usually discarded. Artist David Bunn rescued
two million such cards and, in his elegant installations, directs our atlention to the strong
poelic voice still coursing through them.

Everything and Everihing in lis Place, the
astist’s only public-art commission 1o date, was
]

nstalled pearty 10,000 cands from the deactivat-
the two elevators of the
wing, Cards periaining o the
areas of each fioor of the Burary can be

¢ shafis through glass panels in the
mn covered the back and side

BY LEAH OLLMAN

of the

walls of the cars themsedves with all the cata-
logue's cands for titles beginning with the woris
“the compiete” and "the compeehensive”—The
Complete Accounting Conrse, The Complete
Buek of Self-Defense, The Complete Greek
Tragedics, The Complete Guide to Ethnic New
Yark and 50 on.

and alse the presumptuousn
Bbrany’s mission to be either comple
prehensive, Bunn's
few years later by

old quilt iin hory an
cards Is nostalgic mfarting, b
subtly subiersive i it evoeation of the

Bne's then-assistust Modena Acbet, acrplc,
em and ink an paper, 16% by 9% inches framed.
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